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New Releases for Summer 3

g Joan Sutherland: A Portrait
R SUeSRacSIng S ANge]

¥ Acis and Galatea AccompagnatoYe verdant plains /
B Air: Hush, ye pretty warbling quire / Recitative:Oh! didst

Regis

RRC3013
$20.00 rrp

](mn
Su”wrlnn(]

A Portrait

3CD edition
3 for 2

(with Acis): Happy we! / Recitative:Cease, oh cease, thou gentle
youth / Trio (with Acis and Polyphemus): The flocks shall leave the
¥ mountain / Solo and ChorusMust [ my Acis still bemoan / Recitative:

60Tis done: thus
dry thy tears

Joan Sutherland (Galatea)APeter Pears (Acis) AOwen Brannigan (Polyphemus)

Sht AR TEORILy RS gReAS: SAR PR SIRGR iR sH L cRa RN o R GRn
The Messiah Air: Rejoice Greatly, O Daughter of Zion / Recitative:He Was Cut Off / Air: But
though didst not leave / Air: How Beautiful are the Feet / Air: 1 know that my redeemeth liveth /
Air: If God be for us

Joan Sutherland AL o n d o n
(harpsichord)

Alcina-Tor n a mi a Vv agheggamson Let/the BrighbSergphim a | | i d

Philomusica of London A Sir Anthony Lew

co2._Sutherland sings Verdi and Bellini

Verdi:-Otell.  The Wi ILhdraviat8 o Adh, Afor s
Recitative And AriaCaro Nome | Bellini: - Norma Sediziose voci ...
me r i tRunitamiaSonAvergin vezzosa (Polonaise) / O rendetemi la speme ... Qui la voce ...
Vi en, IdaiSbneambuteCad compagne ... Come per me sereno ... Sovra il sen

co3: The Art of the Prima Donna

Gounod: - Romeo et Juliet T he Wa Mazart: -®ie Ergfiihding aus dem Seralillar-
t en al | DRelibes:Atakneén TAh e B @®érlioz: SesrHgguehotsD b e a u
Arne: - ArtaxerxesT h e S o | dRossini: - BaémirdmitieBle | raggi o |
Faust: O Di eu! que de bi j o uTkomas:-HamkehThe MadScetieci S

6l n her own time there was to tak
of technique, musicianship acting.

Gramophone
RRC2092
$20.00 rrp
260 edition
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Symphony Orchestra A Sir
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BEETHOVEN Beethoven: Works for Cello and Piano
SRR VNS Sonata for Cello and Piano No. 1in F, Op. 5 No. 1 / Sonata for

: @ Cello and Piano No. 2 in G minor, Op. 5 No. 2 / Sonata for Cello
and Piano No. 3 in A, Op. 69 No. 1/ Sonata for Cello and Piano
No. 4 in C, Op. 102 No. 1 / Sonata for Cello and Piano No. 5 in D,
Op. 102 No. 2 [/ Variations
ano Op. 66 / Variations on
Piano Wo0O46 / Variations on
Piano WoO45
Pierre Fournier (cello), Frederich Gulda (piano)
combination of French clarity and el egd
results in interpretations which avoid all self-conscious earnestness and hieratic pose (the bane of all
Beethoven performance) but achieve maturity, freshness and subtlety. Rarely have two artists formed
a mor e senGdambphone t eam. 6
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Shostakovich Shostakovich: S y mp h -0 ny NO 5 1 1 in G minor, Op . RR&)12’,87
Yevgeny Mravinsky / Leningrad Philharmonic $1000111p

Symphony No.11
*The Year 1905*

s The shee insight Mravinsky brings to Shost
ros

r
flag waving symphony. Available at

Philharmonic Orchestra

Yevgeny Mravinsky p os e

Shostakovich: Cello Concerto No. 1 in E flat major, Op. 107 e
A ___ Shostakovich Mstislav Rostropovich (cello) /Philadelphia Orchestra / Eugene Ormandy (conductor) RSt rrp
=\ viotin concerionor *Violin Concerto No. 1 in A minor, Op. 99

{ _Cello Concerto No.1

*David Oistrakh (violin) / Leningrad Philharmonic Orchestra / Evgeny Mravinsky (conductor)

61t woul d be -pranpRossopdvithk perfoimance of th@solo part, which combines phenomenal
technique with the complete musical understanding one expects of a soloist who has had the advantage of working

with the composer. What is more, Ormandy and th
Gramophone of Cello Concerto
Regis
BeeTnoven Beethoven: Piano Sonatas 1
Pufxpz‘gﬁzz‘f:\ﬁ Piano Sonata No.8 in C minor, Op. 13 Pathetique
e Tearistonsine?. Piano Sonata No.17 in D minor, Op. 31 No. 2 The Tempest : 2

sviarostv - Piano Sonata No. 23 in F minor, Op. 57 Appassionata
RICHTER  gviatoslav Richter
6The Appassionata performance seems to me t
tation and brilliance o fGrapdplomo pl aying it n

Mozart: Piano Concerto No. 17 K453 / Piano Concerto No. 10 in E flat major for Two RRC1388
@l Pianos K535 / Sonata in D major for two pianos, K.448 $10.00 rrp

Alfred Brendel andWalter Klein ( p i a Wiersg Statk Opera Orchestra,
Paul Angerer (conductoy

6What is at once astonishing and delightful about these performances is that the constant technical problem of en-
semble between the two pianos is never allowed to take precedence over the business of music-making. Some of the

Alfred Brendel rival versions of the concerto may in fact keep even more impeccably together, but none presents us with such con-
Walter Klein sistently beautifuld and meaningfuld phr asi ng. 0
I Gramophone of Concerto for Two Pianos
= 9 * i F
Gershwin:. Rhapsody in Blue A An American e

Sl Eugene List (piano), Eastman Rochester Symphony Orchestra, Howard Hanson $10.00 rrp

in Blue
( ¢ o n d u*Mineeapdlis Skmphony Orchestra, Antal Dorati (conductor)
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6Eugene List hammers out the piano part with tr
ments with very gGraaephondaf Concerioance i ndeed. 6
Schubert: Die Schone Miillerin / 3 Lieder - An die Laute D905 I
Die Taubenpost D957 No. 14 / Der Einsame D800
SO Benjamin Britten and Peter Pears were formidable in their interpretations
LRl of a variety of repertoire but their recordings of Schubert were particularly
insightful. The 1960 recording of Die Schone Miillerin is captured here accompanied by three lieder
which were released a year later.
@Britten who is, as we know, a wonderful accompanist, excels himself in this cycle and his artistic partnership with
HERITAGH Pears gives us a most i maginati ve d&rachopmpoevi ng i n
Holst: The Planets Suite H125 / The Perfect Fool H150, Op. 39 | Bax: Tintagel HTGCD233
London Philharmonic Orchestra, Sir Adrian Boult (conductor) $15.00 rrp

Heritage presents vintage Boult performances of Holst and Bax, transferred from vinyl with
extraordinary results by former EMI engineer, Gary Moore. The 1954 recording of the planets comes
from a Nixa LP (NPL 903) and The Perfect Fool and Tintagel were recorded a year later for Decca
(LXT 5015).

HERITAGE




ERITAGE | HTGCD231
Gershwin: 6 | g o' " I‘GyﬂthHZ'ﬂO 19806pm/ O6A R\(Dgrrgsgd

inDistress( 1 937) [/ &6Th e yShalwe Dahcal939) (ae. ®dier f r om

6Voyage Coplatdd6413n) Hveni ngiandsoldd /( 0N 6&g)ht[ Thoughts (H
[piano sold Premiere recordingd Po et 6 s SRrem@gré re¢oddifgdrém) Twelve Poems of Emily Dickin
son(1950) O6There came a wind |ike a bugled [/ 06Why
6Heart, we wi | | forget himéd / o6Dear Mar ch, cC 0ome

Meriel Dickinson

e et " heard an organ tal k s oThomson: fiveobyoMada@ne Mool 963)e 6 Elre @ Iv ie 51 b
aged [/ O MyPremiere recoRlingbtPod t r ai t of F. BText(GertrumenStein§ageBHive Sodgs for Contréit@ 9 )
t |

(1938)-6Li ttl e four pawsd / OLit e Chr i Ptemersrecdrdmge d 61 n just o

Mereil Dickinson (mezzo soprano)Heter Dickinson (piano)
6Thank you so much for sending me your excell ent r eauplaydhgin gf.

Christopher Tye (1505-1572): In pace in idipsum / Gloria laus et honor / Kyrie Orbis fac-
HTGCD238

‘ tor / Missa Euge Bone
' Cambridge University Chamber Choir, Timothy Brown (director)
Christopher Tye (1505-1572) was an important figure in the English renaissance. His career was based around the
centres of Cambridge and Ely and spanned the English Reformation. He wrote both in Latin and its vernacular suc-
cessor. Few albums of Tyeds music are availabl e
fifrom elite singers taken from various colleges,
| by the world renowned choral director, Timothy Brown.

Harry Mortimer-Man O6 Br ass

Clarke arr. Gay. Pri nce of Haedelara Mdctiéner Ldvba rMozart ar. Morti-
mer: Alleluia | Bach-Gounod arr. Siebert Ave Maria | Handel arr. Siebert March from Scipio ’ P
March from Berenice | Meyerbeer arr. Siebert Cor onat i on Mé&ullovdn ard SegmoBriThe p h ¢
Long Day Closes | Dykes arr. Siebert Praise to the Holiest | Barsotti: Sundown | Fonteyn: Music for a Pageant
Ancliffe: Nights of Gladness | Traditional arr. SeymourThree Negro Spirituals | A. Langford: Heritage

J. Shakespeare:  J o u r n ¥gt@drs: Hdppy Bndidg | Kelly: Free As Air | Lusher: Jubilee Hoe Down
Traditional arr. Mortimer: All Through the Night | Wood: Barwick Green | Rossini arr. SeymourOverture to
William Tell | Traditional arr. Hespe God Save the queen

Cat hedral Brass, London Brass Players, Men
. Britten:The Little Sweep (Letds make an o pjisem
’B”tten David Hemmings / Jennifer Vyvyan / Nancy Thomas / April Cantelo / Michael Ingram $15.00 rrp

Marilyn Baker / Robin Fairhurst / Gabrielle Soskin / Lyn Vaughan / Trevor Anthony
Peter Pears [/ Ch o EnglishdOperaiiroupeOrchedtisa / B8njamio Britten/(conductor)

Cantata Academica op. 62
Jennifer Vyvyan (soprano) Helen Watts (contralto)/ Peter Pears (tenor) /Owen Brannigan (bass) MHarold
Lester (piano) /London Symphony Orchestra and Chorus / George Malcolm

Two of Brittends r dheilittlé Seveep andlthe Gantata Acadendca, Bave desn umavpilabie a
for several years. The definitive recordings made with the English Opera Group and the London Symphony Orches-
tra are now available on one disc.

Elgar: PianoMusic-Var i ati ons on an Original Th clsms
Elgar Piano Music b o

S—— In Smyrna (1905) / Serenade (1932) / Presto (1889) / Adieu (1932) / Skizze (1901) $15.00 rrp
Griffinesque (1884) |/ Salut déAmour Op=
(1901) / Concert Allegro Op. 46 (1901)

Cantata Academica 0p.62

HERITAGE

arrangement of his Enigma Variations. She was the first pianist to record the work, originally released on ASV

i6lt is the achingly nostalgic Dream Children No
piani st @Gramophene best 6.

Heavenly Voices - Weelkes: Alleluia, I heard a voice / Nunc Dimittis (In medio chori)
$15.00 rrp

TR ™ Voluntary (for organ) / Voluntary (for organ) (Anon) / Give Ear, O Lord / When David
“ heard / Hosanna to the Son of David | Tallis: Te Deum for five voices / lam lucis orto sidere
(for organ) / Clarifica me, pater (for organ) / Fantasy (for organ) / In ieiunio et fletu / Audivi vocem |
F— " Mendelssohn: Hear My Prayer [J.S.Bach:J esu, Joy of MddatnAveVeddme|s i r i
Stainer: I Saw the Lord | Brahms: Ye Now are Sorrowful | Lidon: Sonata de I. Tono (organ solo)
Heaéenly,%lceS\ '

PR MASEANSNN T h c Choir of St. Johnos Coll ege, Cambridge,

Heavenly Voices celebrates the tradition of
repertoire featured on this Heritage disc not only showcases their versatility but confirms their reputation as one of the UK0 s
finest cathedral choirs.

Dickinson)| Carter: Three Poems of Robert Frqst1l 943) o6 Dust of Snowd / 6The RO
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o Mabhler: Symphony No. 7 in E minor TUDORI® PZYS sAcD7i76

Bamberger Symphoniker / Jonathan Nott APl $22.00 rrp
In taking on the Symphonies of Gustav Mahler, the Bamberger Symphoniker and Jona-  superaupioco

than Nott are writing a special chapter in recording history. Each recording published so far has caused a stir; their
mastery of the musical and technical craft aside, every single one has broadened our horizons - be it in the
Wunderhorn Symphony No. 4 (with Mojca Erdmann as soloist) or in the Symphony No. 9, which has collected
awards from all over the world. And now they of
probl ematico by Otto Klemperer following its pr
himself considered this work to be mainly cheerful and humoristic in content. Jonathan Nott and his orchestra give
no indication of such irritating assessments. We encounter a masterpiece of formal construction, instrumentation
and, above all, content. Gustav Mahler used to say:7 whMytimé i
has most definitely come with this recording i the time for restricted analysis and perplexity is over: at last the music speaks for itself!

we=fl Hans Sommer (1837-1922): Sapphos Gesidnge Op.6 (Carmen Sylva)
$22.00 rrp

} Orchestral Songs - Odysseus (Dahn) After Goethe: Der Fischer / Konig und Floh
2 Der Tirmer singt auf der Schlosswarte / Ach neige, du Schmerzenreiche / An den Mond
Mailied / Frech und froh / Des Harfners Gesang / Mignon singt, als Engel angetan / Mignons Sehnen
Symbolum / Wonne der Wehmut / Wanderers Nachtlied
Elisabeth Kulman / Bo Skovhus / Bamberger Symphoniker / Sebastian Weigle
AWhile the Songs are certainly very dramat.
Franz Liszt to Hans Sommer
While musical discoveries from the baroque or by so-called minor masters of the classical era have become quite
frequent, bringing romantic treasures to light is very rare. Hans Sommer's orchestral songs, his Sappho cycle or his songs to texts by Goethe,
are such an exception. The protagonists of this recording - Elisabeth Kulman, Bo Skovhus and Sebastian Weigle - have brilliantly rescued
from oblivion a composer whose works have retained their capacity to move us. These compositions speak a vivid and personal language
which, while close to Wagner and Richard Strauss, already points to the orchestral songs of Mahler, Wolf and Berg. Above all, this is sensuous
music, thrilling from beginning to end.

SCHUMNARE =8 Schumann: Concerto for Piano and Orchestra, A minor, Op. 54
WORKS FOR PIA! 3 3 SACD7181
$22.00 rrp

SYMPHONIKER.

WEIGLE

pas B 9 Introduction and Allegro for Piano and Orchestra, Op. 134

" Konzertstiick for Piano and Orchestra, F Major, Op. 86

Introduction and Allegro appassionato for Piano and Orchestra, Op. 92

Gerhard Oppitz / Bamberger Symphoniker / Marc Andreae

AfRobert Schumann, the nobl est and WikebntFurtsrdngles t ant
During his short and turbulent life, Robert Schumann often composed as if in a trance. This exuberance, this
impulsivity are particularly apparent in his works for piano and orchestra, all closely connected to his love for Clara
Wieck. TR A cross between symphony, concerto and dmand:
this is brilliantly realized; however, these works require a virtuoso with nimble, as well as strong and sensitive fingers, a pianist able to recreate
Schumannds uni g@desardOppitvadhitves this iwexemplaty .fashion, flawlessly mastering the technical demands in an
interpretation imbued with a very personal passion for one of our greatest composers i all the while supported by and in dialogue with an or-
chestra ideally suited to his vision: the Bamberger Symphoniker.

: Jean-Baptiste Lully: Pha+xt on A Atys AORDPREMERE RECORDIN
$22.00 rrp

LULLY || Barockorchester Capriccio / Dominik Kiefer, Leader

phae}??[ “:ms[ Armide A revelation: The world premiere of the purely instrumental arrangements of three

g imasterworks by the fisurintendant de | a musi
Today, Jean-Baptiste Lully is present on the stage and on disc as a French composer known primarily for his operas.
We forget that he was born Giovanni Battista Lulli in Florence in 1632, and owed his fame as an European
4| composer to the scores printed by Amsterdam publisher Estienne Roger, who published instrumental arrangements
‘V{ for orchest r a whatftoday welwbuld Gal§ cover peesibna -sand ran a professional dispatch system
| with deliveries in London, Cologne, Berlin. Halle and other European musical centres. It is thanks to baroque or-
chestra Capricciobs discoveries that now, cent ur i esound E@0.e r |,
Aside from providing a new perspective, even for backward-looking contemporaries, this important music-historical step I now the language
barriers are down T is a timely and almost royal musical and universal pleasure!

From the March Edition of the GRAMOPHONE S RIDGE

Beethoven: String Quartets No. 1-6, Op. 18 GRAMOTHIONE BCD9342A/B
AOne Russian is an anarchist. Two R u Rz

Be c’f/70 vern

; Jascha Heifetz
fiBeet hoven Middle and Late Quartets Gramophone

iThe r el e a-disesetooipletedthic Budapew String Quartet's historic Beethoven string quartet cycle,
recorded at the Library of Congress's Coolidge Auditorium. Both the middle and late Quartets from this cycle
= (BRIDGE9099A/C and BRIDGE9072A/C) have frequently been cited as among the finest recordings ever made

2 : % of Beethoven's singular masterpieces. The present recordings of Beethoven's six Op. 18 quartets were selected
from performances given during the Budapest's 22-year long residency at the Library. In addition to the six quartets, a short track drawn from a
Budapest String Quartet rehearsal (1944) is included on di
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http://www.prestoclassical.co.uk/c/Beethoven
http://www.prestoclassical.co.uk/w/79613

Coro is an award winning choir which won the Tallinn International Choir Festi-
val in 2003, the first western choir to do so.
'O Jesu Mi Dulcissime' is Coro's third album and features a wonderful pro-
Y gramme of works by the sixteenth century composers Schiitz, Gabrieli,
.| Monteverdi and Corradini.

DSPRCD602
$15.00 rrp

DAL SEGNO

Bl Beethoven: Pi ano Concerto in Eb WoO4 BR0036
e Faiammet | Felicja Blumenthal "4 $20.00 rrp
3 The novelty on this recording is the partially complete early Piano Concerto in E flat

WoO 4 by the teenage Beethoven. This is very a much the work of a talented youth e

learning his craft. We are securely in the world of the mideighteenth- century classical concerto, and the
effort is neither a slavish copy of the typical concerto Beethoven would have heard in Bonn, nor is it
anything world-changing. It is though, a diverting piece, bristling with all sorts of

invention and many beautiful, tender moments that are quite remarkable in such a youthful enterprise.

Brahms: Trio for French horn, violin and piano op. 40

4 I s : LaRA0] B108037
Gyo0rgy Ligeti: Trio for violin, horn and piano = e
Charles Koechlin: Quatre petites piéces pour piano, violon et cor 5 oy

v
CLASSICS

The Munich Horntrio comprises Julian Riem who plays on a perfectly restored Bechstein piano made
in 1862, Johannes Dengler uses a reconstruction of an 1803 Halari natural horn and Markus Wolf has
at his disposal a Stradivarius made in 1722.

—_— = | Paul Taffanel (18441 1908): Quintette pour instruments a vent B108068
BLASERQUINTETT b | Henri Tomasi (19017 1971): Cinq danses profanes et sacrées $25.00 rrp

Darius Milhaud (18921 1974): La cheminée du roi René op. 205
Sascha Lino Lemke (*1976): Esquisses fumeuses en Rondeau chantillais

PentAnemos Wind Quintet (Greek: pent = five, anemos = winds)

What can be the reason?

AWhen putting together onebdbs debut CD, the ques
wanted to do was to present very high quality works which were rarely played, but which at the same time would
enable us to accentuate the strong points of our ensemble. It was for these reasons that we decided that the key aspect of the recording should
be works by French composers, especially since in recent years we have successfully taken part in competitions in France. In doing so we got
to know and appreciate the works of Henri Tomasi, and were also able to incorporate into our repertoire P a u | T ebésttkrow pete,this
wind quintet, with all its operatic verve. Whilst looking for further rarely played French wind quintet literature, we came across Darius

Mi | ha@ilhdd xhemi n®e du r oi Ren®. 06 Originally composed as musi
Mi |l haudds best known and most popular wind quintet . betnusiciwe e
were awarded a special prize for best program. For this very purpose we had commissioned the young German composer Sascha Lino Lemke
(who studied at the Paris Conservatoire) to write a piece. Sascha took his inspiration for the piece from an old French chanson. After such a

the best know works for wind quintet and although it was only composed in 1951/1970, it can confidently be considered as beingafi c | a s p
its genre. This setting of four poems by the American poet Rhoda Levine provides a diversified correlation to the previous pieces, which
means that with this program we can offer listeners a multilayered cross-s e ct i on of 20t h c e n tPentAgemasi n d

Mozart: GRAN PARTITA Serenade No. 10, B Major, K 361 (1781) B108063
NACHT MUSIQUE Serenade No. 12, ¢ minor, K 388 (1782)

Blasersolisten der KlangVerwaltung

(The Principal Wind Players of the KlangVerwaltung)
Mozartés serenades and divertimenti would 3§
| lematic genre: easy listening music in the Salzburg tradition, written for weddings, family occasions

and student graduation celebrations, composed seemingly casually, yet perfectly structured and

usually containing several movements. However there are two works which quite simply do not fit into
this category: the AGran Partitao KV 361 and the fiNa
during Mozartds years in Vienna. They are both score
wind instruments. It is not known exactly for what occasion the were composed. They both far exceed the normal demands of
mere divertimentos.

L20)

Luciano Berio (192512003): Opus Number Zood Chi | drenés pl ay for wifnd g
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Orchestral Music by Volkmar Andreae (World Premiere Recordn)g
prOKM A Symphony in C major Op.31 (1919)-De di cat ed t o fADe Gl-[l[-d i sch
ANDREAE $22.00 rrp
' Fakult2at der U Ndttwne zrnd;Sich'e:rionﬁZ(@%&) cho
: Kleine Suite Op.27 (1917)
Bournemouth Symphony Orchestra / Marc Andreae (conductor)
5% This new recording of major orchestral works by Volkmar Andreae is of the greatest significance in that it brings to
the public's attention the music of one of the most unjustly neglected composers of the early part of the 20th-
century, whose achievements as a conductor and musical administrator overshadowed his own music, which is of
the highest quality. On this disc we are proud to present the outstanding Bournemouth Symphony Orchestra under
the composer's grandson, Marc Andreae, who delivers performances that cannot be improved upon. Volkmar Andreae's Symphony of 1919 has
been described as probably the greatest by a Swiss composer, magnificently orchestrated, and we believe this superb new record will be instru-
mental in restoring the composer's music to the repertoire. The recorded sound is state-of-the-art.
fem ™ @ Full of Grace, Songs to the Virgin Mary
B ’ e s | Rachmaninov: Ave Maria / Chilcott (b.1955): Ave Maria / Parsons: Ave Maria
g "'"'# Victoria (c.1548-1611): Alma Redemptoris Mater/ Gu k a s z (&.1963k Ave Maria ey
T/ Stravinsky (1882-1971): Ave Maria / Bruckner (1824-1896): Ave Maria / Villa-Lobos (1887-1959):
? | Ave Maria / Franz (1815-1892): Ave Maria / Brahms (1833-1897): Marienlieder, Op.22
HE . Praetorius (E1S71=1L B 2 1) 5 Es i st e Banddtrom (.$964): Benit ea mostutsprurggea i/
7 Rautavaara (b.1928): Canticum Mariae Virginis
* Fairhaven Singers, Ralph Woodward Conductor & Organ
— The Fairhaven Singers' new disc features a selection of transcendent choral works dedicated to the Virgin Mary,
under the direction of Ralph Woodward, and produced by John Rutter. The largely meditative programme of Ave Maria settings spanning four
centuries al so f Eai¢niedeeusd ofBrs aadistifiesiod of joyaandipwaity it the perfect tonic. Highlights include the
premiere recording of Bob Chilcott's Ave Maria and diverse choral treasures to suit all tastes, performed with warmth and sparkle.
Matyas Seiber: a capella
Yugoslav Folk Songs (1942) / Sirmio (1956) / Two Madrigals (1927/29 50mm%
Three Nonsense Songs (1956) / Three Hungarian Folk Songs (1950) :
Yugoslav, Hungarian S O | d i e r 6 s K Hahmd MGbiia in EXcelsi® (6962 T Gibbs) / Media Vita in morte sumus Two
&N"““’“fﬂfi Sol di er s 6 Kaodalg Spring /TR e8 Grjces Aarewell / Missa Brevis (1924, with plain-
| onimuic  song) / Kyrie / Gloria (plainsong) / Zwei Schweinekarbonaden
Choir of the 21st Century, Howard Williams
This mont hds n &M@t 8O MM Mese ba@pgpéllas,a delightful collection of choral music
written by a composer of great talent who died tragically early and at the height of his powers. The disc is certain to
become a favourite among those of us who love choral music as well as amateur and professional choirs not only in the UK, Seiberd s ad o pt e
home, but also in every part of the world where choirs enjoy discovering new and challenging repertoire.
Seiber was born in Budapest and studied there with Kodaly, with whom he toured Hungary collecting folk songs. In 1928, he became director
of the jazz department at the Hoch Conservatory in Frankfurt but in 1933 he arrived in England during a mass exodus from Nazism and settled
in London, becoming a British subject in 1935. He was on the staff of Morley College in London, where he became a renowned teacher of
composition. Several of his students went on to become eminent musicians themselves, including Peter Racine Fricker, Hugh Wood, Don
Banks, Malcolm Lipkin and Alan Gibbs.
Peter Racine Fricker referred to Seiber as fAthe gr e anpahgdfthet eac
music of Bartok and Schoenberg alike did much to form the post-1 945 gener ati on. Anot her of thSkoilber &
admired the excellence of his teaching. iHe was a c oHiptéachihge t e ¢
methods encouraged students to realize the reasons for every note they wrote and every harmony that they produced. He was a genuine inspira-
tion. o
Since the beginning of the new millennium, The Choir of the 21®* Century has created many performances with a 21%-century perspective
and is made up of some of Londondés most experienced andsacgle[ s, |
The choirds recordings on SOMdicmakergl I@MMOD t h3 & )h ea rEAhogihlodliaat fdart®&Iload s§
monyi Part [V (SOMMCD 072).
Triple Doubles: Double Concertos for violin, cello & orchestra Ty _
Danielpour: A Child's Reliquary BRIDGE
*Hagen, D: Masquerade - Concerto for Violin, Cello & Orchestra
i e : Ludwig, D: Concerto for Violin, Cello & Orchestra
e s e Jaime Laredo (violin) & Sharon Robinson (violoncello)
y Vermont Symphony Orchestra | Sarah Hicks, conductor|*Troy Peters, conductor
The CD ATriple Doubl es o0 pr ewmksrednposed fbr vidimst Jairgec g nt
Laredo and cellist Sharon Robinson. Performed by the Vermont Symphony Orchestra (Laredo is the
orchestra's Music Director), these performances have a remarkably personal quality, undoubtedly a re-
sult of the performers' close relationship with therdomp
orchestra.


http://www.prestoclassical.co.uk/c/Danielpour
http://www.prestoclassical.co.uk/w/196949
http://www.prestoclassical.co.uk/c/Hagen%252C_D
http://www.prestoclassical.co.uk/w/197015
http://www.prestoclassical.co.uk/c/Ludwig%252C_D
http://www.prestoclassical.co.uk/w/196950

mrcomevaceornanmusic. 4% The Golden Age of Light Music VVol.89 - Holiday For Strings Guild
LR As the title of this CD clearly suggests, the emphasis in this collection is on strings, al- uohT Music | [T
though in the interests of variety the other sections of the orchestra also get their opportu-
nity to shine. That immensely talented American composer Leroy Anderson sets the tone with his landmark Belle
Of The Ball leaving the equally gifted David Rose to complete a selection of 28 light music cameos with an ex-
tended version of his famous Holiday For StringsRose is widely credited as the man who injected short, bright
pieces of instrumental music with an infectious string sound in the 1940s that would be emulated by many musi-
cians during the following decades. Both have e
through the list of numbers on this CD confirms that they were not alone in creating the pleasing sounds that once
appealed to the majority of music lovers. Ron Goodwin, George Melachrino, Percy Faith, Cyril Ornadel, Robert Farnon, Frank Cordell, Philip
Green, Charles Williams and Dolf van der Lindenf ul 'y deserve to share the | iJmleShaindihand,
Frederick Fennell, two eminent American conductors who will surely be included in future Guild compilations.

Leroy Anderson - Belle Of The Ball / Richard Whiting, W. Franke Harling - Beyond The Blue Horizon (from the film "Monte Carlo")
George Gershwin - Love Is Sweeping The Country / Borodin, arr. David Carroll - Dance Of The Slave Maidens( al s o known
Paradi sedé) (fr om ", RaiphRuiager- Thanks Fdr The Memhbrg /aGeofgecoMuiitin+ Serenade To Double Scotch
Alan Jay Lerner, Frederick Loewe - Gigi (Theme from the film) / Barclay Allen, Roc Hillman - Cumana / Cyril Watters - The Willow
Waltz / Alberto Borras Dominguez - Perfidia / Percy Faith - Bouquet / Richard Rodgers, Lorenz Hart, arr. William Hill Bowen - The Most
Beautiful Girl In The World / Enric Madriguera, Eddie Woods, arr. Geoff Love - Adios / Alan Jay Lerner, Frederick Loewe, arr. Brian
Fahey - Then You May Take Me To The Fair (from "Camelot") / Cliff Friend, Charles Tobias - Time Waits For Me / Andy Thurlow, real
name Harry Rabinowitz - Spending Spree / Angela Morley, as "Walter Stott' - Nurseryland / Pat Beaver, Tony King - On The Loose

Frank Cordell - The Rebel (Music from the film) Main Title Theme / Frank Cordell - The Rebel (Music from the film) Oo-La-La;

Bernie Wayne, real name Bernard Weitzner - Vanessa / Steve Race - Faraway Music / Philip Green - The Singer Not The Song - Theme
from the Film / Robert Farnon - Strolling Home / Frank Sterling, real names Stuart Crombie / Dennis Berry - Periwinkle / Anthony Mawer -
Jeunesse / Edward White - Romance In The Breeze / David Rose - Holiday For Strings.

e comenaceornanmusic. 54% The Golden Age of Light Music Vol.90 - Continental Flavour, Volume 2 ol e o
/o ;-
‘ - $15.00 rrp

e There is a slight shift in emphasis in this second volume of music associated with the Continent of

Europe, compared with the first selection issued in 2007 on GLCD5132. Previously the intention was

| to create the impression of melodies reminiscent of various countries, often as perceived by musicians far distant

|7 from those foreign shores. This time all the tracks are played by orchestras resident in Europe, and there are exam-
“ ples of them performing some standard works from the light music repertoire, as well as pieces more closely associ-
ated with their homelands. Two of the biggest names in Light Music during the post-war years in France and Ger-
many have the honour of launching this collection. Roger Roger opens with City Movementwhich British TV

vi ewers with | ong memories may recall being use
Paris the spotlight shifts to Berlin where Werner Miiller became the original conductor of the RIAS Dance Band. With added strings his or-
chestra gained an international reputation, thanks to charming instrumentals like SimonettaGuild also welcomes Egon Kjerrman and Ake
Jelving from Sweden, both proving that top quality light orchestral music was being regularly performed throughout Europe over 50 years ago.

ROGER ROGER - ANDI

MAREK WEBER - WERNER HANS GEORG ARLT

FRANCK POURCEL - HELMUT ZACHARIAS - ORCHESTRA MASCOTTE
GON K E JEIVING - TEDDY PETERSEN

Roger Roger - City Movement / Belle Fenstock, Irving Caesar - Simonetta / Gerhard Winkler, Bruno Balz - So Wird's Nie Wieder Sein
(How It's Never Going To Be) / Gérard Calvi, real name Grégoire Elie Krettly - La Polka Des Menottes (Polka Of The Handcuffed Men);
Michael Jary, Hans Fritz Beckmann - Das Karussell, Das Dreht Sich Immer Rundherum (The Carousel Goes Round And Round);

Franck Pourcel - Champagne / Paul Jules Durand - Paris Palace Hotel / André Varel, pseudonym of André Tubiana and Charles Bailly -
Tu T'Fous De Moi (Are You Kidding Me?) / Raymond Scott - Toy Trumpet / Kurt Noack - Parade Of The Elves (Heinzelménnchens
Wachtparade, a.k.a.Tomtarnas Vaktparad) / John W. Bratton - Teddy Bears' Picnic / Gérard Calvi, real name Grégoire Elie Krettly -

Les Demons De La Nuit (The Devils Of The Night) / Kurt Larsson - Till Margareta (To Margareta) / William H. Myddleton - The Phantom
Brigade / Arthur Pryor - The Whistler And His Dog / Kurt Larsson - Hem Fran Slattern (Home From The Plains) / Tom Wyler, real name
Toni Leutwiler - Happy Time / Einar Hylin - Cupido Dansar (Cupid Dances) / Pierre Leemans - The Extravagant Polka / Dolf van der
Linden - Dance Of The Millions / Eldo di Lazzaro - Ferry Boat Serenade (La Piccinina) / André Popp - Military Tango / Walter Borchert,
Franz Doelle, Charlie Amberg - Amphitryon Waltz / Juan Liossas - Tango Bolero / Willi Samariter - The Little Goblin (Der Kleine Ko-
bold) / Johann Strauss II - Tales From The Orient - Waltz (Marchen Aus Dem Orient) / Ernst Fischer - Gib Obacht! (Watch Out!).

Mozart: Cosi fan tutte' KV 588 - Overture / Hindemith: Symphonic Metamor- :

' . i T GHCD2372
iz phosis on Themes of Carl Maria von Weber / Berg: Concerto for Violin and
i sm?vggz\(a:ll'lrlﬂ Orchestra '"To the memory of an angel' / Larsson: Ostinato (Third Movement)

“mc © from Symphony No.2, Op.17 / Reger: Phantasie iiber den Choral 'Wie schon leucht't uns der Morgen-
s stern', Op.40 No.1 (orch. Fritz Busch) / Berwald: Estrella di Soria' - Overture;
mozr  Konsertforenings orkester Stockholm / Louis Krasner (violin) / Kungliga Teatern orkester

sswsns,  Stockholm / Fritz Busch (conductor)

KUNGLIGA TEATERN
STER STOCKHOLM

‘ORKESTER STOCKH
Recordd 1938-1949.

- Robert Suter (19192008)-Sui t e f ¢r Kl avier Nr. Clico
H ' Jhommace NT. 2 (1945) / Deutsche Chansons fiir Singstimme und Klavier (1978 und 1987)
|l owmare | Epilog-Wilzerchen i Reminiszenz (1997) | ClaudiaSutter-unf assbar en Fo+unte
W= Sprechstimme und Klavier (2011)

g~ Claudia Sutter piano, alto, sprechgesarid_eslie Leon mezzesoprano

T Robert Suter, born in 1919, spent most of his life in Basel T a city renowned for its devotion to modern music. This
CD presents both facets of his personality. His two Suites for piano, written in 1943 and 1945 when he was in his mid-
twenties, show a composer in tune with his time and aware of the Schoenbergian currents around him, but without
descending into any form of dogmati sm. His 6Ger man Chal98s,on
display an ironical, satirical side to him.

$22.00 rrp

CLAUDIA SUTTER, piano and aito
LESLIE LEON, mezzo-soprano.

arne

and

as ¢




